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“Is there a Truth? No, there is not. And this 
is a great comfort for us. There are many 
Truths. The more the Truths, the less 
the Only Truth endangers us.” Echoes of 
this statement, once made by the multi- 
talented surrealist Alberto Savinio, can be 
heard in Agnieszka Polska’s (*1985) mon-
umental video installation The Thousand-
Year Plan (2021). The two-channel work 
effortlessly blends live-action with ani-
mation, oscillating from verisimilitude 
to science to the simply weird. Although 
it is hard not to explicate Polska’s recent 
work in the context of the current po-
litical situation in Poland, where weap-
onised myths and history have become 
tools in a struggle for power over the fu-
ture, the story she tells may still be read 
as a universal parable. 

The installation, thoroughly 
filling the vast, darkened cuboid of the 
museum, consists of two colossal elev-
en-metre screens positioned opposite 
each other. Each tells a slightly differ-
ent story set in the forests and fields of 
1950s Poland. We observe two young 
duos from the peasantry debating the 
future of the country, their affiliations 
and sympathies becoming clearer over 
the course of the temporally-mystifying  
work. The two variants of “thou-
sand-year plans” they describe differ 
subtly but considerably. One pair is 
focused on fulfilling a mission: the 
state-ordered electrification of the 
Polish countryside. Their worldview 
is based on an unshakable faith in the 
new communist order, a steadfast be-
lief in the benefit of distancing humans 
from nature. The second pair are mem-
bers of the underground resistance, 
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enemies of the People’s Republic of 
Poland’s rulers. Waiting for the war to 
start over, the two soldiers hope for a 
second chance to change the country’s 
fate. Polska defines her protagonists 
up to a point where one can locate 
them in a concrete moment in time 
and space, stopping just short of indi-
vidual subjectivity. Each personifies a 
different myth: a pioneer, a communist 
true believer, a cursed soldier fighting 
for a cause already lost. The characters’ 
conversations are centred around per-
sonal hopes and fears surrounding the 
ideas of modernisation and progress; 
the future is presented not as a neces-
sity, but as a possibility dependent on 
individual actions. The Thousand-Year 
Plan may thus be read as a hopeful 
work, expressing the artist’s faith in 
the transformative powers of human 
and non-humans alike. 

In a signature, animistic ges-
ture – prominently featured in  
Polska’s previous works, notably her 
cosmic diptych The New Sun, What 
the Sun Has Seen (2017) – agency is 
offered to non-human entities and a 
third protagonist emerges. The Spark, 
beautifully voiced by experimental 
musician Antonina Nowacka, quotes 
and paraphrases overheard snippets 

from human characters’ conversations. 
Their remarks serve as a basis for a 
lyrical, haunting ballad on electricity’s 
mysterious benevolence. The Spark 
is not only sentient, but omnipresent;  
it (she?) appears several times through-
out the film. It takes on many forms:  
a delicate flame floating above the 
heads of human and animal characters, 
a glistening net covering the soldiers’ 
and engineers’ faces, and “a bright light 
that burns my eyes – like an explosion, 
a luminous cloud, a void” as simultane-
ously described by two of the characters 
on the two opposite screens. 

Contemporary science, espe-
cially the fields analysing unimaginably 
small and inconceivably large occur-
rences – phenomena where the human 
figure cannot be a point of reference 
anymore – serves as one of Polska’s 
inspirations. A concept from quantum 
physics that has made its way into her 
work is the so-called “observer effect” 
– the influence of the experimenter’s 
eye on the events that they intend to 
examine. “A quantum system remains 
in superposition until it is measured. 
After the observation takes place, it 
collapses into one or another definite 
states” – says Polska. The show’s spa-
tial arrangement cleverly reflects this 

paradox; the artist frequently express-
es her interest in altering the viewer’s 
behaviour in the gallery space through 
the means of sound, light, and rhythm. 
In Warsaw today, the public finds it-
self caught between two constricted 
visions of the future and, in the final 

scene of The Thousand-Year Plan, 
they witness these two visions collide.  
The last word uttered in the film is 
“Wiktoria!” – the name of one of the 
protagonists, as well as a call to action: 
if each thousand-year plan has a begin-
ning, it might as well be today. Polska 

deliberately avoids presenting the 
viewer with straightforward solutions, 
but her work is ultimately a story of ac-
countability – a much-needed reminder 
of our responsibilities towards the pres-
ent, and more importantly, the future.
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  Still from The Thousand-Year Plan, 2021
2-channel HD video installation with sound, 28 min.

The Thousand-Year Plan, 2021, installation view, Museum of Modern Art, 2021

    Still from The Thousand-Year Plan, 2021
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